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Introduction

The resources, research and information in this study 
pack are intended to enhance your understanding of 
The Invisible by Rebecca Lenkiewicz and to provide 
you with the materials to assist students in both the 
practical study of this text and in gaining a deeper 
understanding of this exciting new play. This includes 
political and historical context, rehearsal photographs, 
discussion points and exercises that have been 
devised to unpack the play’s themes and stylistic 
devices.

In line with the national curriculum, The Invisible would 
be a suitable live theatre production for analysis. It will 
also provide an invaluable resource for students who 
are focusing on new writing, ensemble work and 
theatre productions based on political and social 
justice issues.

The Invisible tackles the challenges of researching, 
presenting and understanding social, historical and 
political issues in an accessible and creative way. The 
play will provoke students to ask pertinent questions, 
think critically, and develop perspective and 
judgement. If you have any further questions please 
don’t hesitate to get in touch with Amanda Castro on 
020 8743 3584 or at 
amandacastro@bushtheatre.co.uk
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Synopsis

The Invisible was written in response to real-life cuts to legal aid and weaves 
together the stories of ordinary people fighting for their right to justice.

GAIL is a solicitor in her 40s, working in a Law Centre that specialises in legal aid 
cases.  Gail is single and is trying out internet dating, which is where she first 
meets Ken. All the other characters in the play have been in touch with her to 
ask her for legal advice. She is smart, forthright and cares passionately about her 
work, but becomes increasingly despondent at the lack of funding available 
which threatens her job and her ability to help the increasing to increasing 
numbers of vulnerable people coming to her.

KEN is a father in his 40s who became separated from his wife after having an 
affair. He has been denied access to his children and, due to cuts in legal aid, 
finds that he has to represent himself in court. With no knowledge of the legal 
system and desperate to see his children he comes to Gail for help.

SHAUN is an unemployed man in his 60s and a regular visitor to the Law Centre.  
An eccentric and friendly man who was the primary carer for his mother before 
her death, he has previously received help from the Law Centre with a housing 
problem but, due to cuts in legal aid, is unable to receive help from them when 
he has a problem with his benefit payments. He struggles with depression and 
finds himself driven to extreme measures to get the attention he needs.

RIZ and AISHA are a young Pakistani couple who emigrate to London after
 getting married. Aisha is excited to start her new life in London but soon 
realises that life with her new husband and his domineering mother is not what 
she expected.  Stuck in a country she doesn’t know well with an abusive husband 
and mother-in-law, she struggles to know where to turn to for help.

LAURA is Gail’s employee at the Law Centre; RYAN is her boyfriend who is a 
struggling writer. Laura’s commitment to the work, the long hours at the Law 
Centre and money issues puts a strain on their relationship.

Contents
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Curriculum links: 
Drama, Art & Design, 

Music
Time: 20 minutes

Materials: Flipchart 
paper and pens

Use this exercise to get your students 
responding to work that they have seen 
onstage. This tool enables students to respond 
to any piece or dance, theatre or live 
performance that they have seen.

Organise the class into groups of 4 or 5 and give 
each group a large sheet of paper and some 
pens. Write the name of the production on the 
whiteboard, then assign each group an area of 
the production to explore including:

• The set and staging

• Directing

• Costume

• Music and Sound

• Acting

• Themes of the play

Each group should write their chosen area of the production as a heading on their flip chart paper. Each group 
then has five minutes to brainstorm thoughts and comments around their assigned area of the production, 
noting them in a spider diagram on their flip chart paper. After five minutes each group must pass their paper 
onto the next group and repeat this process until the every group has commented on all areas of the 
production listed by the class. These sheets can then be photocopied and handed out. You could also put the 
sheets up in the classroom for inspiration when discussing the production.

Classroom exercise 1: Reflecting on the production
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Context: What is legal aid?
Legal aid provides funding for legal assistance to those who cannot afford to pay a lawyer to give them legal advice or represent 
them in court. It was first established 65 years ago in England and Wales as part of wide reforms to build a welfare state. 
In order to be eligible for legal aid, a person has to prove that:

• Their case is eligible for legal aid
• Their problem is serious
• They can’t afford to pay for legal costs

It is estimated that over 2 million people each year receive legal aid of some sort.

Legal aid in England and Wales is administered by the Legal Aid Agency, and is available for most criminal cases, and many types of 
civil cases. 

Criminal legal aid is generally provided through private firms of solicitors and barristers in private practice. A limited number of 
public defenders are directly employed by the Legal Aid Agency in Public Defender Service offices; they provide advice in police 
stations and advocacy in magistrates and crown courts. If a person is found guilty, they may be required to repay their legal costs.
Civil legal aid is provided through solicitors and barristers in private practice but also by lawyers working in Law Centres and not-for-
profit advice agencies, who apply for funding on a case-by-case basis. Even if you are financially eligible for legal aid you may not get 
it if you cannot prove that your case has sufficient merit. 

5



by Nicola Burgess, 01/05/2015

We live in an ever increasing hostile environment to immigrants, asylum seekers and 
refugees. The media and the government share responsibility for dehumanising this 
often vulnerable class. They seem to be no one's concern, let alone priority. They 
occasionally conjure up an outpouring of public sympathy but it takes the meaningless 
death of hundreds, if not thousands in a watery grave.

I'm a solicitor who specialises in immigration, human rights and public law. My job title 
alone can be the source of controversy. There is the myth that "only bad people need 
to rely on their human rights," the "ordinary" person does not. This is simply not true. 
In the United Kingdom, by way of pure luck we find ourselves in a stable country, we 
are not affected by civil war, warring factions, an autocratic government or 
totalitarian state. If we have a serious health condition we are lucky enough to be able 
to find the right treatment and support at home. What fluke of fate meant that I was 
born to parents in the United Kingdom and not to critics of the Assad government in 
Syria or political prisoners in Eritrea?

I chose a career in law as I want to hold the government to account. The rule of law to 
me is sacrosanct. I chose a career in immigration law as I want to be able to help the 
most marginalised in society.

Article: A Day in the Life of an 
Immigration Solicitor

On an average day when I am not in court I will check my emails on the way in to the 
office. On arrival, over a black coffee I check the deadlines I have for that day and put 
together a to do list. I may have client meetings scheduled and so I plan my time for 
the day accordingly. I prioritise any court, Home Office or Legal Aid Agency set 
deadlines. My outlook reminders are a god send but also a constant reminder of the 
sheer amount of work I have to get through before home time. If I am in court or on a 
prison visit then it will be an earlier start and a large amount of waiting around time 
whilst waiting for your turn to go before the judge or for your client to be brought up 
from their wing.
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I have worked in immigration law for the last nine years. It has always been challenging and rewarding in 
equal measures. In April 2013 legal aid was removed for a large part of my client base, essentially for those 
who do not have an asylum or trafficking claim. It is the government's view that they are able to represent 
themselves. How such a view was formed when the government themselves do not understand their own 
laws, laws that are very often rushed through just to garner more votes from the anti-immigration masses, 
and not actually subject to the scrutiny of Parliament, is inconceivable. Immigration has always been a fast 
moving area of law, but given the extensive recent changes in particular in respect of Article 8 ECHR 
(where someone dares to rely on their right to a private and family life) the law is now labyrinthine. I have 
had clients weep inconsolably when they have been told that legal aid is not available as there is simply no 
way they can afford private fees and no way in the world they can represent themselves when the stakes are 
so high: if they lose, they and their children are forced to leave the country they now call home.
It's not all doom and gloom. I still feel a high when a result is achieved for a client, whether this is a grant of 
asylum or other form of status providing certainty and stability. There is no better feeling than when a client 
is released on bail and they are reunited with their family or where they are granted damages, compensation 
for their liberty having been taken from them by the state for no other reason than they were not lucky 
enough to have been born here.

Like everyone else I am underpaid and overworked but it is important that the fight continues. Whenever I 
read a decision letter where it is obvious that the decision maker has seen my client, a person, a human 
being just like you and me, as nothing more than a number, a statistic to be massaged and manipulated to 
score points and win votes I know that I am in the right job for me.

Source: http://www.huffingtonpost.co.uk/nicola-burgess/immigration-law_b_7162550.html
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For this exercise we will turn the 
classroom into a miniature courtroom 
debate and explore what language and 
body language we can use to make 
effective and persuasive arguments.
Before the lesson, pick a series of 
topics that the students will have to 
either argue for or against. 

These can be topics that the students 
are currently studying or one taken 
from situations and characters in the 
play. 

General examples include:
• Statement 1: Cuts to legal aid are
preventing people from accessing 
justice.
• Statement 2: The characters in The
Invisible should do more to help 
themselves without relying on Gail and 
the Law Centre.
• Statement 3: Our society doesn’t do
enough to help vulnerable people in 
need. 
• Statement 4: The voting age should
be lowered to 16.
• Statement 5: Violent videogames and
films are harmful to society.
• Statement 6: Privacy is a privilege and
not a right.

Classroom exercise: In the courtroom 

Split the classroom up into groups of 3 
or 4 and give each group a topic and a 
task to either argue for or against the 
statement you have given them.  Make 
sure each topic has one group arguing 
for and one group arguing against.
In their groups the students must 
research, develop and devise a 
convincing speech either for or 
against the statement they have been 
given. 

Ask the students to think carefully 
about how they present their 
arguments – what kind of language 
could they use to make their case 
stronger?  What body language or 
tone of voice might be useful in order 
to sound convincing and engage 
others to your cause?

Each group must make their case in 
front of the classroom – ask them to 
treat this as a performance they have 
to rehearse for and prepare properly.  
Those who are not preparing anything 
for that particular topic will act as the 
jury and after hearing both sides of 
the argument, will decide who has 
won. 

After everyone has had a go and the 
jury has decided on each case, lead a 
group discussion: what characterised a 
successful argument? Did people 
deliver their arguments differently 
and what tactics worked better than 
others? How could we learn from this 
exercise when thinking about 
developing a character as an actor?

Curriculum Links: 
Drama, PSHCE, 

Politics, Law, English
Time: 1 hour 

Resources: Open 
space 
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GAIL: “This 
isn’t normal 

life now Ken.  
You’re in the 

system.”

Classroom exercise: playing in the system

Curriculum Links: Drama & 
Performing Arts
Time: 20 minutes 

Resources: Open space, 
some random props 

(whatever can be found in 
the room – a piece of 

clothing, a cup, pen etc.)

• The number of civil cases granted funding
for representation and/or legal advice has 
dropped by 62%. Social welfare and family law 
have been most affected, with drops of 80% 
and 60% respectively.

• Some lawyers argue that changes to civil
legal aid would lead to more people 
representing themselves in court, slowing 
down the court system. The number of 
parents forced to represent themselves 
before the family courts jumped by 20,000 in 
2013-214 following the withdrawal of legal aid 
for almost all family cases. 

• There are claims that some of those who are
forced to represent themselves cannot do so 
adequately, “drying up” and becoming 
overawed by court procedures.

• With less funding available law firms will
reduce the services they offer. Legal aid 
“deserts” have emerged across the country in 
key areas of law, such as immigration and 
mental health, as firms can no longer afford 
to offer these services. Many firms have given 
up their criminal legal aid practices raising 
serious concerns about increased risks of 
miscarriages of justice.

• The changes mean victims of domestic
violence must have proof before they can get 
legal aid for family cases – which will prove 
difficult if they are still living with an abusive 
partner and cannot afford to get a doctor’s 
letter.  In some cases they may even be 
forced to face their attacker in court.

A number of characters in The Invisible seem trapped in a system that seems 
bigger than them and that they cannot explain or understand.  

This simple game uses the idea of working within a system you don’t understand 
to explore the relationship between the performer and the audience.

Clear a space that will become your stage, take a few random objects and place 
them on your stage area. Ask one or two volunteers to leave the room. When 
they have gone, the rest of the group (who become the audience) must decide 
between themselves a sequence of actions that those two people must perform 
on stage when they come back into the room. They should be simple actions 
that require the performers to interact with the objects on stage or, if there is 
more than one performer, with each other (for example: ‘John must pick up the 
coat and pass it to Sonia’).

When the performers come back into the room, they must stand on stage and 
attempt to act out the sequence of movements they think the audience wishes 
them to do. The audience cannot tell them if they are right or not, but instead 
should clap if the performer starts to do something right – the more the 
performer gets the movement right, the more enthusiastic the applause should 
be! If the performer is not getting it right, the audience should remain 
completely silent

Try this a few times with different volunteer performers - if the performer is 
listening and observing the audience carefully enough they should be able to 
pick up which moves are successful and which are not. 

Many argue that the cuts to legal aid mean that fewer people 
on low incomes will get access to justice.

Historical context: The changes to legal aid

Significant changes to civil legal aid in 
England and Wales came into effect on 1 
April 2013 through the Legal aid, 
Sentencing and Punishment of Offenders 
Act (LASPO). These cuts aimed to reform 
the system and saved £350m a year as 
part of a plan to reform the system and 
save £350m a year.

The changes meant some types of case 
were no longer eligible for public funds, 
including:
• Family law (including divorce and child
contact) 
• Employment
• Clinical negligence
• Benefits, housing  and debt (unless you
are at risk of homelessness)
• Education cases which do not involve
special educational needs
• Immigration cases that do not involve
asylum or detention

Cases for which you can still apply for 
legal aid include:
• Some immigration cases (if they involve
claims for asylum, human rights issues or 
domestic violence)
• Domestic violence (if you can provide
evidence of it taking place in the past two 
years)
• Some housing cases (if you are about to
be evicted)
• Discrimination cases
• Mental health cases

What has changed? What do these changes mean?
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“I shouldn’t be just put to one side, I don’t matter, 
it’s my life.”

In July 2008 Anita was drug raped. She was granted legal aid for a police 
complaint and a judicial review (a legal challenge to a decision). As you read 
Anita’s story, please remember that her solicitor has said that under the new 
rules for judicial reviews, she would not have been able to take on Anita’s case. 
But those rules are being challenged by some MPs, so if you want people like 
Anita to keep getting help, please go to the Take Action page.
In July 2008, Anita had already overcome difficult times, having left her 
abusive partner, and was raising four young boys on her own.  By July 2008 
though, she had set up her own business and in fact, the day she was raped, 
she was out celebrating having taken on 4 new members of staff.

Anita was having her second (and last) drink of the night, when something was 
slipped into it. After a few sips she started feeling odd and like she had lost all 
co-ordination. She says it didn’t feel anything like being drunk. From that point 
Anita’s memories, like that of most victims of drug rape, are hazy. What she 
does remember is the horror of becoming conscious in her bed and realising 
that she was being raped, but unable to move or call out due to the effect of 
the drug. She was raped while her children slept in the rooms next door to her: 
she says she felt “very, very vulnerable” and more scared than she ever had in 
her life. Unable to move or call out, she did not know what else he might do to 
her, or to her family.

The impact of the rape was profound. Anita stopped going out. She went from 
being a happy, positive person, to becoming someone who would get angry and 
upset easily. Her whole world and world view changed, and she became 
frightened and introverted. But she tried to hold everything together, and 
pretend to be normal for the sake of her family. She describes it as going into 
“mum mode”  when all she wanted to do was lay on the floor and die.
Anita reported the matter to the police. A few months later she was told that 
the police would not be pursuing the matter. Anita complained, as she was 
certain the police had not investigated the rape properly. She was sure that 
they did not believe her. She was eventually sent a report confirming her fears; 
the investigating officer had limited experience and was not properly 
supervised. As a result 14 separate lines of investigation had not been 
undertaken. The police publically apologised to Anita and the investigation was 
re-opened. However this was several years down the line and it was too late as 
much of the evidence was no longer available.Anita's Story
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Anita applied for criminal injuries compensation (CIC). She asked the police to help her 
complete the form, but they took many months to return it, by which stage it was too late to 
apply. Anita’s application was rejected as being out of time. It meant the compensation 
authority would not even look at her documents, and would not listen to what happened to 
her.

Anita wanted to challenge this, not for the money, but for vindication. Like many victims of 
rape, CIC has little to do with money, it is about being believed. This was made worse because 
the police had again let her down by returning the form too late. She wanted the compensation 
authority to listen to what she had been through and what she had lost as a result. The only way 
to be heard was using the law.

It was around this time that Anita decided she needed help from a solicitor. She had been 
trying to do everything alone, and it was too much to argue with the police and the 
compensation authority and navigate the rules all on her own, at the same time as trying to 
deal with her motions and raise her children. She also needed legal aid. She had lost her 
business by this time, unable to work, in part, as a result of the trauma caused by the rape. She 
could not afford to pay for a lawyer. Anita called 87 solicitors before she found one who could 
help her.

Using legal aid, her lawyer made a further complaint about the police having failed to return her 
compensation form in time. It was upheld and Anita received another apology. That was then 
used to explain why, in part, her application for compensation was late. But that was not enough 
and she was still refused.

So using legal aid she judicially reviewed the decision not to extend time to consider her 
application. She won. She was so shocked at finally being believed, that she had to be told 
repeatedly that she had won. Further, as part of the case she also had an assessment 
conducted by a psychologist, something her GP had been unable to get for her. For the first 
time, she finally had a diagnosis of post traumatic stress disorder. With that report, Anita can 
now seek help to recover from what she has been through. And finally, Anita has been listened 
to. The battle is not yet over, she is still waiting for a decision on compensation, but now she at 
least has a chance to be heard.
As Anita says about legal aid: “That’s my right as a human being. I should be heard. I shouldn’t 
be just put to one side, I don’t matter, it’s my life.”

Source: https://justiceallianceuk.wordpress.com/anitas-story/
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Classroom exercise: Breaking naturalism

Curriculum Links: Drama & 
Performing Arts, English 

Literature
Time: 20 minutes 

Resources: Open space

Example 1: Ken and Gail’s date
KEN: I’m a good dancer. I bet you’re a good dancer.
GAIL: I am.
KEN: We should ask them to put some music on. 
Stop talking, Start dancing.
GAIL and KEN get up and dance to a great motown 
number for a few moments. They dance fantastically 
together. Then they sit back down.There are a number of moments during The Invisible 

where the characters step out of the scene they are 
in and enter what the playwright calls a 
“dreamscape”: 

“When bold type happens it denotes that the action is 
imagined by one of the characters…a brief 
dreamscape which might be subtly denoted or it 
might not”.  

In these moments, we go beyond what is actually 
happening with that character in the scene and enter 
their fantasy world. These moments are presented in 
a very theatrical way in the production, with shifts in 
sound and lighting and communicate to the audience 
that we are entering a state that is not naturalistic, 
but that offers us a true glimpse into the private 
unconscious desires of that character.

Example 2: Shaun visits the Law Centre
LAURA: Do you want a cup of tea Shaun?
SHAUN: No. Do you have a sherry?
LAURA reaches under her desk and produces three 
glasses and a bottle of fine sherry on a tray. She pours 
a drink for each of them and they clink glasses and 
drink. SHAUN is happy, they do a little music hall type 
dance move or two together…they laugh. Then LAURA 
takes their glasses and restores the tray to its cubby 
hole. They resume normality.

Lead a discussion with the group on these moments in the play: how did the director choose to stage these moments?  What 
effect do they have on the flow of the scene? How can we learn more about the characters through these dreamscapes?

In small groups, ask students to devise their own short scene which is interrupted by a dreamscape. They can either 
usecharacters from The Invisible or create their own new characters. They must set up their scene, include a dreamscape in 
the middle and at the end, return to the scene as normal. Encourage students to be imaginative in where they can take these 
dreamscapes – remember they are fantasies and do not have to be realistic.

Ask the groups to perform their scenes in front of each other and discuss afterwards what they have presented. What can we 
find out about characters using this technique that we couldn’t if we stuck to a simply naturalistic style?
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Interview: Rebecca Lenkiewicz, playwright

What was your process of writing The Invisible and what did you want to achieve with this play?
I researched for a while and met some legal aid practitioners and tried to find stories that would make a good play. 

Was there anything unexpected that you discovered whilst researching for the play?
The statistics shocked me when researching the play, just how brutal the government had been with their cuts to legal aid. The fact that two 
thirds of the legal aid budget had been cut in one swoop seemed unbelievable to me. 

Within the script you include a number of different "dreamscapes" - do you often include non-naturalistic elements in your work and what 
effect do they have on the plays you write?
I don't often include dreamscapes but I am interested to see how these will play out. I am a fan of them in other people's work such as Dennis 
Potter's Pennies From Heaven when the characters escape from reality through song or dance or dream. 

Do you think political theatre can be a catalyst for change?
Can theatre effect change? I hope so. 

What is the most rewarding thing about being a playwright?
The writing of a play is very satisfying once it starts to find a rhythm of its own. And the rehearsal 
room is a fantastic time, seeing it come alive. 

Is there any advice you would give to young people hoping to become playwrights?
Write what you really want to write about however random it might seem. And don't worry if
it takes a while for it to take shape.

Other works by Rebecca Lenkiewicz...

Her Naked Skin (National Theatre) Ida (BAFTA and Oscar-winning film) (Soho Theatre)
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Classroom exercise: Making the invisible, visible

Curriculum links: Drama, English 
Literature and Language, 

PSHCE & Citizenship
Time: 30 minutes

Resources: pen and paper

The title of the play suggests that The Invisible focuses on 
people who are marginalised, forgotten and unheard – they are 
invisible in our society and this play attempts to bring some of 
their stories to light.

There are numerous quotes from characters in the play 
expressing this idea further: they feel locked out of a system 
and society that does not value or recognise them.

Example 1:
SHAUN: I’ve no disease. And I’ve 
walked four miles to get here Laura. 
Don’t worry about me. I am invisible. 

Example 2:
KEN: I was unfaithful because I 
became completely invisible to Ellie. 

In a group, lead a discussion on who you feel is 
invisible in this society: 
• Who are they?
• Why are they invisible, forgotten?
• How does society treat them?
• What might their experiences be?

After this discussion, as individuals ask the 
students to create a character that represents 
their idea of “the invisible” and ask them to write a 
short monologue from this character’s 
perspective.  Who are they? What is their life like? 
How do they feel about their position in society?

Ask the group to read their monologues to each 
other – what are the similarities and what are the 
differences?
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References and links

Links and more information on the production

• The Invisible
https://www.bushtheatre.co.uk/event/the-invisible/
• The Invisible: meet the cast
https://www.bushtheatre.co.uk/bushgreen/the-invisible-meet-the-cast/
• Playwright Rebecca Lenkiewicz: 'I had evil thoughts as a child'
http://www.theguardian.com/stage/2013/jan/20/rebecca-lenkiewicz-playwright
• The Invisible: What does written in ‘real time’ actually mean?
https://www.bushtheatre.co.uk/bushgreen/the-invisible-what-does-written-in-real-time-
actually-mean/

Links and more information on legal aid

• What is legal aid and why should I care?
https://www.bushtheatre.co.uk/bushgreen/what-is-legal-aid-and-why-should-i-care/ 
• Help with legal costs - legal aid
https://www.citizensadvice.org.uk/law-and-rights/legal-system/taking-legal-action/
help-with-legal-costs-legal-aid/
• Legal aid cuts: What has changed?
http://www.bbc.co.uk/news/uk-politics-22936684
• How legal aid works
http://www.chambersstudent.co.uk/where-to-start/newsletter/how-legal-aid-works
• Be afraid without legal aid
https://justiceallianceuk.files.wordpress.com/2015/02/ja_prog_23feb2015_final.pdf 
• Cuts to legal aid force parents to defend themselves in family court cases
http://www.independent.co.uk/news/uk/politics/cuts-to-legal-aid-force-parents-to-
defend-themselves-in-family-court-cases-9608175.html
• Cuts to legal aid force more people to represent themselves
http://www.independent.co.uk/news/uk/home-news/cuts-to-legal-aid-force-more-
people-to-represent-themselves-9179087.html
• How legal aid cuts are harming the voiceless and most vulnerable
http://www.newstatesman.com/politics/2014/01/how-legal-aid-cuts-are-harming-
voiceless-and-most-vulnerable
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